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THE MUSICAL TIMES, 

HnS Singing Class ©tmilat. 

MARCH 1st, 1860. 



F. SILCHER'S SUCCINCT INSTRUCTIONS 

FOR THE GUIDANCE OF SINGING 

SCHOOLS AND CHORAL SOCIETIES.* 

Translated from the German by Sabilla Novello. 
(Concluded from page 203 J 

SECTION XXIV. 

Relative Minor Tones, and Preliminary 
Exercises thereon, 

[This section treats of a subject in singing which 
has been considered a dangerous rock in school 
singing, and is usually postponed or not methodically 
explained in former books of instruction. It is highly 
necessary that the pupil should attain clear perception 
of the major and minor second, and also of the major 
and minor third. Although he may be able to under- 
stand and sing the minor second of a diatonic scale, 
3 — 4, and 7 — 8, and the minor third of the same, 2 — 4, 
3 — 5, 6 — 8, yet he will hardly be able to take these 
intervals in any other proportions than the diatonic. 
Without practice in these intervals, the ear will never 
be sufficiently correct, and song will never be perfectly 
in tune. If a pupil is to understand minor scales 
clearly, his ear must be previously cultivated ; for this 
purpose, the following exercises are indispensable, and 
have been made as convenient as possible to the scholar. 
The intervals of the scale of C minor have been chosen 
for commencing.] 

In Section 4, you practised the intervals called 
seconds and thirds. We will now classify these 
intervals more distinctly. Pray remember that 
" a second may be major or minor. " The minor 
is closer together than the major. Thirds may be 
major or minor, as is remarked at the end of 
Section 23. I will now sing to you, pointing 
them out with my stick, major and minor seconds, 
major and minor thirds, during some bars, which 

must be repeated, as is indicated by the sign :B 

After I have sung the next two bars, with the 
words beneath, you must repeat them after me in 
exact imitation. 
[The teacher should sing the lower position first.] 



lower one only ; it is necessary at first to distinguish E 
from E|? by an increased accent.] 

In order not to write a flat so often, I will use 
it as a signature at the cleff. You know that such 
a flat or sharp lowers or heightens similar notes 
an octave higher or lower; therefore this flat 
lowers the note in the first ledger space below. 
Now try the following examples, first in the lower 
position and then in the upper ; sing them on Ah, 
taking care to make each tone distinct and 
clear : — 

No. 104. 






3=^=23= 










I again sing, and you shall imitate what I have 
sung : — 

No. 105. 

p 




Minor second. 



major second. 



-£f a — » — a- - r !£T-» — »~^ J ~m— ?* — » — a - - Ui 



Major second. 



major second. 




Major third. minor second. minor third' 

[These examples must be practised diligently, by 

the trebles in both positions, and by the altos in the 

* Reprinted, uy permission, from " Novello's Library for the 
diffusion of Musical Knowledge," No. 10. 




Major second. 



minor second. 



major second. 



With both lowered tones indicated by the 
signature : 

To be sung on Ah! 
No. 106. | 1 | | 




SECTION XXV. 

The exercises of the foregoing Section have 
impressed your ear with the intervals of minor 
scales. Minor scales and minor triads have been 
mentioned at the end of Section 23. The fun- 
damental toneof these exercises was C, upon which 
we will now construct the scale of V minor, 
thus : — 

Scale of C minor, ascending to the sixth tone. 

To be sung on Ah I 
No. 107. 



fe-j^j^^^^ j 



Scale of C minor, ascending to the eighth tone. 



§E^E^=3==^m^mm 



w 

When a minor scale is sung ascending only to 
the sixth tone, and then re-descending, not only 
the third tone, but also the sixth tone is lowered 
a semitone. When an entire minor scale is sung 
ascending to the octave, only the third tone is 
lowered, and the upper half, 5, 6, 7, 8, is sung a 
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in C major, and sounds the same as the upper half 
of a C major scale. Minor scales sound differ- 
ently in ascending and descending. If we wish 
to ascertain how the descending scale of C minor 
sounds, we must seek out a major scale the sixth 
tone of which is c, and which, at the same time, 
has the same signature as the scale of C minor. 
Now c is the sixth tone of the scale of Eb major, 
and exactly as the descending scale of Eb sounds 
from its sixth tone, so must the descending scale 
of C minor sound from its eighth tone ; thus : — 



Descending scale of 
E\} major. 

No. 108. 6 



Descending scale of 
C minor. 



m 



j^ 
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We may here perceive by the signature of C minbr 
that the intervals descending from 8 to 7 and from 
7 to 6 are whole tones. First sing the descend- 
ing scale of Eb on Ah, down to the lower 6, then 
the adjoining descending scale of C minor, also 
on Ah. Now I will give the scale of C minor 
both ascending and descending. You already 
know that, in ascending, only the third tone is 
lowered, although the signature (the same as that 
of Eb major) indicates three lowered tones ; there- 
fore, in the ascending scale of C minor, the sixth 
and seventh tones must be raised, to make the 
upper part of it sound similar to that of C major, 
and form the natural conclusion on the seventh 
and eighth tones. You must now practise dili- 
gently this scale and the ensuing example, on Ah. 

Ascending scale Descending scale 
of C minor. of C minor. 




Great is His grief, Oh ! mourn for Him. 




fj^g ^^^^gr ffg^^ 



'P'dim. f , 

The above technical terms have been explained 
in the last examples of Sections 9, 13, and 20, 
excepting the word crescendo, or short, cres., 
which, like the mark -=, indicates a gradual in- 
crease of tone. 

SECTION XXVI. 

Continuation of Exercises in the Minor, in a 
higher position ; Construction of the Scale 

of G minor. 
After having clearly and surely impressed the 
ear with the scale of C minor, it would be easy to 
sing all the remaining minor scales, as, in fact, 
only one minor and one major scale exists, which 
merely changes its name when played on different 
tones ; nevertheless, I think it advisable to prac- 
tise at least the first minor examples of Section 24 
in a higher position, and on the fundamental tone 
of the G- scale. 



No. 113. 



Exercise as before. 



No. no. 



Example. 



Pip^ 



gggi^ p§g i|i 



You are aware that the scale of C minor is con- 
structed on the sixth tone of the scale of Eb> and 
has the same signature. We can thus construct 
on the sixth tone of each major scale its relative 
minor scale : this, in ascending, requires its sixth 
and seventh tone to be raised by a natural or a 
sharp, according as the minor scale bear a sharp 
or fiat signature ; and, in descending, sounds like 
the major scale from 6 to 6.* 




No. 111. 



Further Examples in C minor. 




dies for 



sal - va - tion. 



* For instruction in popular singing, the usual minor scale has 
been retained. According to Marx, it runs thus : C, 0, Ef, F, G, 
At?, B3, C, both ascending and descending. 



Major second. minor second. major second. 



Major third. minor second. minor third. 

We will now curtail the next example, and add 
the signature, if you can tell me how this minor 
scale is called, what is its relative major scale, and 
what signature it takes : — 



No. 114. 



To be sung on Ah ! 



^feS^ ^^ pF^ffl^^ 
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I write the scale of B major, and mark with 
larger notes the fundamental tones of the relative 
scale of G minor, in order that you may see how, 
in descending, the latter is contained in the 
former. I shall also add the ascending and 
descending scale of G minor. Sing on Ah. 

Scale of B major, descending. 

No. 115. 

Scale of G minor, descending and ascending. 



What does the upper half of the G minor scale 
resemble in sound, when it ascends ? 

Examples in G major. 

No. 116. - „. „ 



,No. 120. 



Scale of D minor. 



Exercises in A minor. 

To be sung on Ah ! 



,No. 121 



p!iiliir§Iiiiii^ii^^^= 
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For Alto voices. 
No. 122. 




,No.l23. 



In E minor. 




Is Man's frail ex - ist - ence. 




With con-tri - tion draw we near ; 




SECTION XXVII. 

Manner of discovering the Minor Scales 
usually employed in Popular Music. 
You are now acquainted with two minor scales, 
C minor and G minor, in different positions. You 
shall now seek and write down for yourselves the 
remaining minor scales in common use for popular 
music. You remember that a minor scale is 
placed on the sixth tone of its relative major 
scale, and hears the same signature. Seek out 
and write the relative minor scales of C major, 
G major, and F major. 



Scale of A minor, in its upper and loner position. 




The examples in E minor should now be written 
and sung in D minor. 

[Chorales adapted for examples of these minor scales 
can easily be selected. The teacher may also make 
his pupils seek out the scales of B minor and F minor, 
which will now be an easy task.] 

SECTION XXVIII. 
The most necessary technical words concerning 
execution in singing, — such as piano, forte, cres., 
dim., dot, — have been explained in their proper 
places, in Sections 9, 13, 20, 25 ; it only remains 
for me to mention certain terms used to indicate 
the rate of measure proper to pieces intended for 
popular song, viz. : — 

Largo, very slow. 

Adagio, slow. 

Andante, easy. 

Moderato, moderately. 

Allegretto, rather lively. 

Allegro, lively, quick. 



TAXES ON KNOWLEDGE. 

The ninth annual meeting of the Society for pro- 
moting the Repeal of the Taxes on Knowledge was 
held, on the 22nd of February, at St. Martin's Hall, 
Mr. A. S. Ayrton, M.P., in the chair. 

The Chairman, in opening the proceedings, said he 
much regretted the absence of the president of the 
Society, Mr. Milner Gibson, who was prevented by 
his ministerial duties from filling the place he now 
occupied. It was no less than eleven years since 
this Association was first formed. Its success had been 
marked by the Repeal of the Stamp Duty on News- 
papers, the Abolition of the Advertisement Duty, and 
several minor grievances, — events which had exer- 
cised a vast influence on the diffusion of news and 
general knowledge throughout the country. These 
were triumphs, and they were now on the eve of ob- 



